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639история и контекст

Abstracts Abstracts

Natalya Balandina

Beyond the Boarded-Up House: Guest from the Future 

The article provides a detailed analysis of the characters, plot specifics, and atmosphere in Pavel 
Arsenov’s five-part film. The science fiction elements of this work are examined in the context of the 
director’s other films, including those tied to fairy-tale and fantasy poetics. The character of Alice is 
considered in the context of Lewis Carroll’s heroine. The author highlights the coexistence of everyday 
life and adventure narrative layers, notes the “inoculation” of the horrific in the images of the space 
pirates, and reflects on how the image of future Moscow is modeled compared to the images of the 
present  – which is what the film is truly dedicated to. The article emphasizes that Pavel Arsenov 
achieves a certain “reassembly” of the traditionally Soviet theme of school life and the relationships 
between students, teachers, and parents. Meanwhile, the realities of the adventure-sci-fi worldview 
are intertwined with Soviet history, an inner creative resistance to ideological constraints, and a 
premonition of the dawn of an open-world era. 

Keywords: school sci-fi, Pavel Arsenov, Kir Bulychev adaptations, Alisa Selezneva, space pirates, 
Moscow, Werther the robot, fairy tale, fantasy

Violetta Evallyo 

Late Soviet fantasy motifs. June 31st, Peter Pan, Mio, My Mio

The article examines the genre differentiation of fantasy in the context of its separation from myth 
and fairy tale. Using the Soviet films June 31st (1978) Peter Pan (1987), and Mio, My Mio (1987), it explores 
spatial relationships, the proactive model of the outcast hero, and the principles of localized world-
improvement. It concludes that, unlike epics and fairy tales, the fantasy hero is driven not by a magical 
assistant or predestination, but by personal ethical choice; the conflict boils down to eliminating the 
personified source of evil without a total universe modification, allowing fantasy to be viewed as a genre 
for localized world-improvement.

Keywords: fantasy, fantasy film, space, “little” hero, fairy tale, myth, worldview, stranger-as-friend, 
June 31st, Peter Pan, Mio, my Mio
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